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C O N T E N  丁S

A m e i. Io a n  F ro n tie r  M y tlı a n d B la c k H u m o u r : A  S tu d y o f M a rsh a  N o n n a n
'
a  T hc  H o ld u p

w o rd th a t B e c a n re  G o d : D is c o u rs e  a bo u t V a ıu e s
, 
a  e in e  q u a  ilo n  o f E d u c a tio n

L a n gu a g e  C o n ta c t a n d C o rıv e rg e n c e

T h e  E x p a n din g H o riz o n s  o f H in g ıish
"

a s n  C o n ta c t L a n g u a g e  in  In d ia

E n din g FG M  T h e  H o rro rs  o f tlıe  V ic io u s  P ra c tic e  Manilsted in  W a rs a n  S h ire
'

s  p o e m  
" G irls

"

U n he a rd V o ic e s  o fA m m u  A  S u b a lte m  P e rs p e c tiv e  o fA ru n dııa ti R o y

T lıe  F a ls e  In te rp re ta tio n s  o f l e m in is m  in  S h tlk e s p e a re
'
s  T he  T ra g e dy o f M a c b e th 

4 2

B e y o n d the  G e n d e r  T r a n s g re s s iv e  B o d ie s a n d D c ir e s  in  D e v d u tt P a tta n a ik
'

s  T h e  P re g n a n t K in g

G ro w th a n d D e v e lo p m e n t o f K e ra la  E c o n o ııw  s in c e  19 5 0 s

S te pp in g T o w a rds  D ig ita l In d ia A  C a s h le s s I!c o n u m y

T r ib a ı p e o p le  o f K c ra ıa  A  C a s e  s tu dy  t\ıS e n iıp a thy G ra m a p im c ıla y a t in  Id u kki d is tric t

N e g o ıia lin g  P o w e r  w ithin  tlıc  C a tho lic  C  h u rc h in  th e  A rc hd io c e s e  o f M a d ra s M y la p o re

A  P a s siv e  L a ity In s ide  a  W itlıe ritrg P a sıu rn lily

E n lra n c his e n ıe n l o l M u slim  W o m e n  ıh rt]u gh Jıim a a t E Is la m i in  K e ra la

H in d u  C o rıs o lida tio ır M o v e m e n ts in  K e ra la A  S tu dy

F a m le r s  M o v e m e n l« in  K e ru ıa

G e n de r Ju s tic e  a n d lıu m a n  lłights A n  In d ia n  P e rs p e c tiv e

T hc  Ide n tity o f W a te r
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A m e r ic a n  F r o n tie ı  M y th a n d B ıa c k  H u m o u r

A  Stu d y o f M a r s lıa  N o r m a n
'
s T itle  H bld u p

D r ,  
S o u m y a  J o s e

A s s is ta n t P ro fe s s o r

D e p u n ın m ı o l E n g lis h ,  
V lT . 

V e llo re
, 
T N

e m a iıjo s e s o u m y n 6 86@ gın a il c o m

ı»r ,  
S o n y J a ıa r a ja n  R nj

l a c u ıty, 
S c h o o l o f C o ın rn u n ic a tio n

M a c  E w a n  U rıiv e rs ity, 
E d m o n to n

, 
C a n a d a

A B S T R A C T

A m e r ic   a n fro m ie r  n ıy lłı, 
w h ic h c a N  (łp [ly b e  te r m e d  (ts  a  re lic  o r¢iıe  p cts t is  in trie a te ty w o v e n  in to  the p to t o f

M tï r słła  No r m tın p lu y T ile  H o ld u p Tłıis  p tıp e r  (ï ¢te m p ls  to  tłn r a v e t ho w  the  p l«ły w r ig h t h a s  e m p to y e d

bla c k h tłn ıo u r  1o  e x p o s e  llıe  g r im  A tłłe r it (łn ßo rrtie r  m y th īr (łis o  e x cłn łin e s  h o w  tĮıe  pıa y w r  ig hr m «łke s u s e

cıfbla c k iıu m o u r  ło  s ta g e  th e  n ıe ta m o ł pho s is  o l(t n a iv e  te e n a g e r  1o  ¢ın  a d u lt w ith b ro a d e r  w o r ld v ie w B e s id e s ,

th e  p a p e r  e x a m in e s  the  te c h n iq u e  o l n ıc ı{l ntłrmtion u s e d by ¢}ıe  p la y w r  ig ht to  n tır r cłte  tite  e v e n ts thiłt ha d

ıu tpp e łie d \  ttıg e

K e y w o r d s A m e ric a n  F r o n tie r M y th
, 
O u tla w s

, 
B la c k H u m o u r

, 
M e ta n a r r a tio n

,

T ra n s fo n n a tio n

In tr o d u c tio n

M a rsh a  N o rm a n
'

s  p la y  Tle H o ld tłp , 
u n d e rs c o re s th e  m y th o f th e  A m e ń c a n  fro n tie r

in  c o n n e c tio n  w ith a  ta le  o f tw o  b ro th e rs
, 
H e n ry  a n d A rc h ie T h e  p la y is  s e t a g a in ș t th e

b a c kd ro p  o f a  c o o k sh a c k in  n o rthe rn  N e w  M e x ic o  in  th e  fa ll o f 19 14 T h e  p la y w right

s in c e re ly b rin g s in  th e  fo lklo re  o fA m e ric a n  fro n tie r w h e re  b o th e v il a n d g o o d a】  e  d ra m a tiz ed

in  a  h u m o r o u s  w a y G ra h a m  S e a l in  the  a rtic ıe
,

'T h e  R o bin  H o o d p rin c ip le  : fo lklo re
, 
histo ry ,

a n d th e  S o c ia ı B a n d it
"

re m a rk s tha t it is e s s e n tia l to  ha v e  in s ights  in to  th e  histo ry  o f the

o u tla w s  to  u n d e rs ta n d the  s o c ia l c o n d itio n s  th a t n u rtu re d o u tla w s :
" B y in v e stig a tin g bo th

the his to ry a n d fo ıklo re  s u lT o u n di g o u lıa w h ro s
, 
the m ytho lo gie s tha t p ro du c e  a n d s ų s ta in

the in  c a n  b e  u n d e rs to o d a s a s e rie s o l ide n tifia bıe  c u ltu ra l p ro c e s s e s
"

(67) T fze  H o ld u p

ho w e v e r in v o ıv e s the s e  tw o  kc y po in ts w hic h de a l w ith the  fro n ţie r m y th a n d the  c u ltu ra l

d isp o s itio n  o fthe  o u tla w s
, 
w he re  the  pıay w right s ta g e s the  c ha ra c te r

, 
O u tla w  a  r e p re se n ta tiv Ģ

o f the  la s t g e n e ra tio n  o f o u tıa w s

3
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L

k m e r iç a n  F ro n tıe r M yth

T he  A m eń c a n  fro n tie r m yßh is belie v e d to  be  the  fo lklo re  o f the  W iıd W e st
, 
w here

pe o ple  fro m  diffe re n t pa rts o fthe  w o rld e n c o u n te】  fo r im  u n lim ited o ppo rtu n ity a n d ıa nd In

the  essay e n titled :
" n \e  Sign ific a n c e  o fthe  Fro n tie r in  A ın c ric a n  H  isto ry,

" Frede rick Ja ckso n

Turner state s th at
" the  fro n tie r is the  o u te r edge  o f ihe  w a v e the  m e e tin g po in t he ĺw e en

sa v a ge ry a n d c iv iliz a tio n
"

(2) It de aıs w ith the  ıifc  a n d his to ry o f the  fro n tie rsm e n  w ho

in v o lv e  in  o c c u patio n  lik e  ra n chin g , 
a n d go ld m in in g TUrner po in ts o u t the  distin c t fe a tu re

o fthe  A m e ric a n  fro n tie r " T he  A m e ric a n  fio n lie r is sha中ļy distin gu ishe «l fro m  the  E u ro pe a n

fro n tie m  fo rtifie d bo u n da ry lin e  ru n n in g thro u gh de n s e  po pu la tio n s T he  m o s t sig n i fic a n t

th in g a bo u t th e  A m e ric a n  fro n tie r is
, 
th a t it lie s a t lhc  hilhe 】  e dg e  o f tře e  la n ď '

(2) T his

fo rtifie d la n d a ttra c ts the  p e o ple , 
sp e c ific a lly o u tla w s

, 
to  m a ke  it the ir ho m e  to  fu lfiı the i,

w ild d tE a m s

G ra h a m  S e a  \ in  th e  a rtic le  e n title d : " T h e  R o bin  H o o d p rin c ip le  : fo lkıo re
,  
h is to ry ,

a n d th e  S o c ial B a n dit
"

re m a rk s  o n  th e  ro le s pla ye d by o u tla w s in  fro n tie r m y th

[ ] a  n a rra tiv e  fra m e w o rk fo r te llin g a n d rc te llin g o u tıa w  ta le s
.

T he  m o ra l

c o de  is a  se t o f in fo m ia l gu ide lin e s to r appro v e d a n d dis a ppo in te d a c tio n s

B e c a u se  o u tla w  h e ro e s a re  p a rt o f c u ltu ra l tra ditio n s  the y a re  a w a re  o f

b e h a v io u ral n o rm s T his kn o w le dge  đo e s n o t m e a n  th a t th e y w ilı a lw a ys

b e h a v e  a c c o rdin gly, 
b u t th o s e  w h o  d o  so

, 
o r  a re  s e e n  a s  d o in g s o , 

a re  like ly

to  b e c o m e  a n d re m a in  th e  h e ro e s o f th e ir p e o p le  a n d to  b e  m y tho lo g iz e d

(7 1)

J u ū a w s  d e fie d la w s  a n d w e re  u n s c ru p u lo u s  b u t th e re  w e re  a  fe w  w h o  u ph e ld a n d p ra c tic e «l

m o ra l c o d e  a n d h e n c e  b e c o m e  th e  h e ro e s o f th e ir p e o ple

Je a n  D B e c k in  h is  a rtic le
,

" U n s e ttlin g  F ro n tie rs  in  th e  A m e ric a n  W e s t : R o b in s o n
,

Kingon , 
S ik o

"
re m a rk s  th a t

" th e
' fro n tie r

'
w a s  fo r th e n  a  c o m pıe x ly re s o n a n t s y m b o l

, 
a

v iv id a n d m e m o ra b le  s e t o f h e ro ta le s e a c h a  m o d e l o f s u c c e s s fu l a n «l m o r a lly ju s tifyin g
a c tio n s o n  th e  s ta g e  o f h is to ric a l c o n flic t" (3) S ta gin g o f th e  m y th a n d h isto ry  o f th e

fro n tie r e x p o s e s th e  so c ia l syste m  a n d c u ltu r e  o f the  A m e ric a n s w h ic h a re  u n kn o w n  to  the

p e o ple  o u tsid e  th e  c o u n try M a rsha  N o rm a n  ha s bo ldıy ste ppe d in to  a  re a lm  o f fr o n tie r

m yth , 
w hic h m a in stre a m  pla yw rights n o rm a lly d o  n o t c tm sid e r w o rthy to  b e  dra m a tiz e d

In  th e  a rtic le  e n title d
, 

" M a rsha  N o rm a n
'

s T ľ  iple  P lay,

" S te ph a n ie  C o e n  c o m m e n ts  th a t
" N o rm an  is fie rc e ly o u tsp o k e rı in  h e r v ie w s  o n  in stitu tio lra l th e a tre

"

(2 3)N o rm a n  e m p \ o y s

bla c k h u m o u r to  skilfu ıly po rtra y th e  liv e s o f o u tla w s

E le m e n ts o f b la c k  h u m o u r  in  th e  p la y

T h e  pla y is a n  in ge n io u s a m a lg a m a tio n  o t g ra v e  a n d h u m o u ro u s  e le m e n ts w hich
c ha ra c te riz e  bla c k hu m o u r

" T he  te rm  bla c k h u m o u r w a s c o in e d b y th c  s ų tr e alis t th e o rist
,

A n d re  B re to n
, 
in  1935 to  la b e l a  s u bg e n re  o f c o m e d y a n d s a tire  in  w h ic h la u gh te r a ris e s

ū o m  c y n ic is m  a n d sk e p tic is m , o iłc n  re ly in g o n  to p ic  s u c h a s «le u th (w w w w ik ip e d e a ) ilie
H o tdıłp  sta g e s th e  c ha ra c te rs

'

p ro ble m s in  a  ligh t he u ll c d w a y, 
a n d th u s m ak e  th e  auditnce

4
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e x pe rie n c e  bo th la u ghte r a n d disc o ıTı r t S tc v e n w e is c n b u rg e r in  th e  a rtic le  e n title d " B a rtha n d B lack H u m ó r
"

re m a rks o n  ho w  bla ck hu m o u r is e m p lo yed by its  pro m o te rs : 
" B la c khu m o u r thu s c a m e  to  sign ify p o te n tia lly n o thin g in  lite ra ry

'

tho u gh t a n d dis c o u r se
' b e c a u s ep ro m o lc rs a n d s c ho la rs w e re  u sin g it Io  s ig n ily e v e ryth in g

"

(50) Howeve the  p la y , 
T fıetlo /d up  giv e s th e  a u die n c e  a n  in s igh t in to  th e  liv e s o f o u tla w s tha t re m a in  a  m y th to  th e

c o n c u rre n t m a in s tre a m  s o c ie ty

in  the  pla y In  lh c  a rtic le  e n title d
,

" M o re  th a n  N o is e s o fri M a rs h a  N o rm a n
'
s O frs ta g e

C ha ra c te rs
,
T ra c y S irTm n o n s  B ilo n ti o b s e rv e s  th a t

" H e n ry
'

s  m e a n n e s s  p re p a r e s  the  a u die n c e

th a t w o u ld o c c u r In  th e  a rtic le  c n litlc d
,

" F e m in iz in g th e  F ro n tie r M y th : M a r s h a  N o rm a n
'

s
a re  s e rio u s  thin gs to  b e  s a id abo u t sto rie s a n d h o w  the y o p e ra te  o n  o u r  m in d s

'
In d e e d

, 
th e

stru ctu re  o f this play
'

s
'

sto ry
'

s u gge sts a  tra n sfo rm a tio n  o f th e  fro n tie r m yth
"

(50 7) Y e t
,c o m ın o n ly de a ls w ith the  s o c ia l s e t u p N o rm a n  h a s stru c tu re d th c  p la y in  tw o  a c ts  w ith

T h e  the a tre  is  a  w o rld o f illu s io n Y o u  c a n n o t b re a k th a t illu s io n  by  b e in g  d u ll
, 
b y  ta k in g

s ho u ld w illin g ly s u s p e n d th e ir disb e lie Fto  e n jo y  th e  p lo t o f th e  p la y a s  it r e v o Įv e s  a ro u n dg e n e ra tio n T h e  p la yw righ ť  s  p o rtr a y a l o f th e  c h a r a c te r s p ro y id e s  a n  in s ig h t in to  th e

id io s y n c ra tic  n a tu re  o f the  c h a ra c te rs C  

L\ u l m ¢

a rtic le
,

" T h e  M y th o f the  F ro n tie r
"

p o in ts  o u t tha t "

Turner e m p h a s iz e s o n  th e  r e a ıity  o f

a m ilo G a rc io J im e n o  a n d J a m e s  A R o bin s o n in  th e
a n d his  m o st fo rthright c la im  is tha t it w a s c ritic a l to  th e  d e v eıo p iï ıe n t o f democrac]'

(2)to  d e a l "

w ith the ir re sp e c tiv e  pro bıc n is a s b e s t the y c a n
, 
d e te n n in e  to  re a c h w h a t th e ye n c o u n te r in  th c  n ig h t A rc hie

, a  c o w a rd y o u n g  M a n  o f şe y e n te e n  is  d a z z le d  b y  the  s o u n d

h e a rs a
"

te r  ifie d v o ic e
"

a n d "

sh a ky p ra y in g  v o ic e
"

(N o rm a n  10 8) N o r nn a n  re v e a ls  th e
A R C H IE Je s u s  G o d in  he a v e n

, 
It'

s A rc hie  T u c ke r fro rn  C 1o y is
,  N e w  M e x ic o I

kn o w yo u  c a n  s e e  m e
, s o  I kn o w  y o u  c a n  s e e  tha t c o y o te  th a ť  s fo llo w in g m e

till I ru n  the  c o o k sha c k
, w hic ; sho u l«ın '

t b e  to o  m u c h lo n ge r
, n o w

, th a n k y o u

5
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T h e  play, 
T ile  H o ldtx )

, 
is in te rsp e rs e d w ith c le m e n ts o fbla c k hu m o u r  T he  o uııaw ro bs e ssio n  fo r m o n e y a n d c go istic  n a tu re  a re  d e pic te d ho n e s tly by s a tiriz in g the  liv e s o Ftheo u tla w s In  th e  a rtic le

,

" T he  R o bin  H o o d p rin c ıp]c  fo lkıo re
, 
histo ry  a n d the  S o cial B andiļG ra h a m  S e al p o sits tha t o u tla w s a rc  n o t o u trightly v ic io u s :
" T he  o u tla w  he ro  kilıs o nıy inSeldefence o rju sti fle d re tribu tio n  ra th e r th a n  w n n to n ly  o r c a p ric io u sıy a n d do e s  n o t attacko r  ha rm  w o m e n  o r the  o the rw is e  v u ın e ra ble " (70)O u tıa w

'
s m u rd e rin g o fa  ra n c he r to  ņ abhis m o n e y  is  a n  in sto n c e  o fhis v ile  n a tu re  w h i c h is dis c u s s e d in  the  c o u rse  o fth e  play TheO u tıa w  thr e a te n s th e  tw o  b ro th e rs

, 
A rc hie  a n d ıte n ry a t g u n  po in ı in  o rd e r to  d e fe n d him se]rfro m  a n y kin d o f u n fo re s e e n  v io le n c e H e  is c hiv a ıro u s to w a rd s L ily a n d a sks  the  tw ob ro th e rs to  o fĺbr he r so m e thin g to  e a t In  the ir in te ra c tio n  a n d n a rra tio n  a bo u t the past

sto rie s
, 
H e n ry łists o u tthe  n a in e s o t o u tıa w s w ho  w e re  de a d

H E N R Y D e a f C ha rle y a n «ı Pe e p O
'D ay do n

'

t tcıl s to rie s

O U T L A W T he y
'

re  d e a d

A R C H IE M o re  o u tla w s
, 
I g u e s s

H E N R Y O u tla w s
, yo u  be t T he  W ild B u n c h O '

D a y w a s a  ho rs e hoıde(7)WTıitıg
to  t¢te  O u ti (Iw ) W a s n \ \ \ e l

A R C H IE A ll th e  o u tla w s tire  d e a d 11 c n ry (12 5)

H e n ry  is  w e lı v e rs e d in  b o o k s  a bo u t o u tla w s iın tl h n s  s o u n d k n o w le dg e  in  th c  hišto ry
a n d ıiv e s  o f th e  o u tla w s H e n ry  a n d A rc hie  p o s s e s s c o m p le te ly  difŤc re n t te ın p e ra m e n t
H e n ry  is ro u g h a n d to u gh a n d fin d s  his  h a p p in e s s  in  re a d in g  th c  b o o k s  o tl o u tla w s A rc hie

, o n

th e  o th e r  h a n d
, 
is  ta lk a tiv e  a n d n a iv e H e  d re a d s  a n y kin d o Fv io le n c e  a n d h u m a n  de s tru c tio n

A t o n e  p o in t d u rin g th e  c o u rs e  o f th e  p la y, 
th e  o u tla w  d ru g s him s e iFto  o v e rc o m e  th e  re g re t

o f h a v in g  m u rd e re d H e n ry

O U T L A W I a m  s o rry (L o tu le r) ľ m  s o rry , 
ıle n ry (G e n u iııe ) I re aı1y a m  so rry

In e v e r s ta ye d this  lo n g a t a  killin g (G e ttin g  craze ı a m  s o rry . (R e a c lıin g

q u ic kly  in to  hls  p o c ke t) O k a y I' ıl s ho w  y o u H e n ry  T u c k e r (S w a /lo it'in g

th e  s n w h e  ıo o kTĵu n z his p o c ke t) T h a t
'
s h o w  s o rry  I a m (137)

th e  o u tla w  is  o v e r w h e lm e d by  fe e ıin g s  o fg u ilt a n d c o n s u m e s
'

m o rp hin e
' (N o rm a n

13 8) G r a h a m  S e a l in  th e  a rticıe
,

" T h e  R o b in  H o o d p rin c ip le  : fo lklo re
, 
h is to ry , 

a iìd th e

S o c ia l B a n dit" p o in ts  o u t th a t 
" th e  o u tla w  h e r o  m a y b e  k in d a n d c o u rte o u s  to  his  v ić tim s

a n d fu rth e r  r e m a rk s  th a t th e  o u tla w  h e ro  m a y b e  s a id to  h a v e  e s c a p e d th e  sh o w d o w n
,

e x e c u tio n
, 
o r  o th e r  m a n n e r  o f d e a th  a n d to  h a v e  liv e d o n  e ls e w h e re  in  s e c u re  o b s c u rity

"

(70) h t th e  p la x  th e  a u d ie n c e  e x p e rie n c e s  th e  r e m o rs e  o fth e  o u tla w  fo r h a v in g m u rd e re d

H e n ry  a n d thu s the  a u die n c e  d o e s n o t fe e l h a tre «l to w a rd s O u tla w O n  th e  c o n tra ry , 
A rc hie

is n a iv e  a n d he  rais e s his v o ic e  ag a in s t v io le n c e  a n d hu m an  de stru c tio n H e n c e
, 
the  in n o cęn ce

o fA rc hie  is ju x tapo s e d w ith the  u n s c ru pu lo u sn e ss o f O u tla w

O U T L A W I'

m  go n n a  e a t first

6
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A R C H ıE T ha t
'

s n o t fa ir I W c
'

re  m in din g o u r o w n  bu s in e ss , 
It'

s S a tu rday n ight
W e  th re shed w he a t u ll w e ek

, 
w e  w o rk ha rd T he n  w e  ge t a  n ight o fr a n d

yo u  c o m e  u p a n d sho o t u s It's n o t fa ir It's n o t c iv iliz e d W e
'

re  a  sta te
n o w ıl'

s 19 14 (112)

B e in g u n a w a ľ e o fthe pu rpo se  o fO u tla w '

s a n iv a l a t the  c o o ksha ck
, 
A rchie  trie s to

dislıw t the  a tte n tio n  o f O u tıa w  in  o rde r Io  a v o id a n y po ssible  v io le n c e T he  in n o c e n c e  a n dtha i o tA rchie  w o u ld bīin g lau ghte r a n d disc o irıfo rt fo r the  re ade r / a u die n c e A rchie  is a ne m bo dim e n t o tin n o c e n c e  a n d v irtu e  a n d la m e n ts a t the  de a th o fhis b ro the r
, 
H e n ry H e  isa ga in st a n y v io le n c e  a n d s ays th a t a  lï ıa n  is s u pp o se d to  u s e  his b ra in  a n d n o t his g u n(N o n n a n  13 1)

H u trro r w a s ju st n o t s a tiric a l e n o u gh [t e rre d in  n e gle c tin g th e  p u n itiv e
, c o rre c tiv e  a n d

n o n rıa tiv e e le m e n ts tha t fo rm a lis l the o ı  ie s o fs a tire  d e fin e d a s e s s e n tia l T o  th e s e  d e tra c to rs
e x c ępt a  m ale v o le n t c o s m o s A s s u cH

, 
it c o u ld

, 

n e v e r p a rtic ip a te  in  the  s a tiric a l p ro je c t o f
the  m u rde r o f H e n ry is o n e  o fthe  v ita l s c e n e s w he re  the  a u die n c e  e x p e rie n c e  his n e g lig e n c e

L ILY  (To  A tr lıie) W ha t a re  yo u  go in g to  do  abo u t H e n ry? H is bo dyA R C H IE W e   11 hu ry him T he re
'

s three  ba rre ls w e
' ll pu t him  in  th e  b a iT e ls a n db u ry

L IL Y B u t w h a t a b o u t y o u , m o the r W o n
'

t th e  w a n t a  fu n e ra l? W h a t a b o u t th eA R C H IE W e ll
, 
he

'

s n o t o u t he re
, 
is H e

, so  I'

m  m a kin g the  d e c is io n c a iT y  h im
T hre e  da ys ? N o w c lı b u ry him (To  t/łe  o ıłt/a w ) B u t yo u

'

re  go n n a  d ig this

H c S  lin ll o l  ľ d g e l o l  lic  him  b a c k u p , rid e  o n  a  little  b it
, 
h e

'd fa ll a ga in

ta ke  ris k o fc a ïT yin g H e n ry
'

s dc a «l bo dy ho m e T he  c hu riıc te rs giv e  p rim a c y to  th e ir  s e lfish
po rtray the  histo ry, so c ia l se t u p a n d c u ılu re  o fthe  A m ç ric a n  * o n tie rsm e n Je an  D B e ck in

the  fio n tie r m yth o f thc  w e st a s a pa ra d igln  fo r w e stt r n  W  
idei \  Ę n d c u ltu re

,

M e ta N a r r a tio n

h ı

tric ks a n d d e eds o to u tla w s w hich a re  c o q sidęre d to  be  a s e c re t a re  o p e rrly disç u s s e d ill th e

N o rm a n  Ila s U s ed T he te chn iqu e  o f m e ta niu  ratio n  in  thĢ p la y H e n ry  s e a gęm e s s
le  by the  n a rra tio n  o f sto rie s T hę

7
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p la y G ra h a m  S e a l in  the  a rtic le ,

" T he  R o bin  H o o d P rin c ip ie  fo lklo re
, 
hi s to  ry a tıd \S o c ia l B a n d it

" lis ts  o u t the  id e n tifia ble  e lc lJıe n ts  o f the  o u tla w s
'h e  o u tıa w  is b ra  V es tro n g  o 4  if n o t s tro n g , 

e sp e c ia lly  s k ille d in  s o m e  a b ility  u s e fu ı to  th e  o u tla w  ıife (To)

th e  c o n v e n tio n aı s a tire

(N o rm a n  12 8) T h e  O u tla w  n a rra le s th e  s to ry  o p e n ly  to  H e n ry  a n d th e  n a rr a tio n  1 ra n se cnd

O U T L A W  L iste n  H e n ry , 
I'

v e  d o n c  this o v e r  a n d o v e r  fo r tw e n ty y e a rs n o w ı
kn o w  ho w  it g o e s S o rï ıe bo dy w a n ts  to  kiJï m e  s o  th e y p u ll a  g u n T hey yeıı
a n d s c re a m  o r the y  s n e a k u p fro m  th c  ba c k

, 
it d o e s n

'

t m u c h m a tte r  It n ev w
w o rks I liv e 孔 明  yo u

, 
e n d u p  《łe a d I s w e a r it'

s th e  tru th It'

s o n ly frir
to te ll yo u (12 8)

O u tla w
'

s  tric ks  a n d h is  d e fe n c e  s tra te g ie s  a re  v iv id ly  n a rra te d a s  he  pr o fe s s e s him se】r
to  b e  in v in c ibJe T h e  his to ry  o f th e  o u tla w  a n d th e  fro n tie r m y th a re  in  a  w a y  re in fo rc ed
thro u g h D ze  H o ldu p a n d a re  re v e a ıe d w ith th e  h e lp o fm e ta n a rm tio n  o f c h a ra c te rs o n  s tage
N o rm a n  b a la n c e s  the  s in c e rity  o f A rc hie  w ith th a t o ť his  fo lly In  h e r  c o n v e rs a tio n  w ith
S a v r a n

, 
N o n n a n  s a ys  ;

" A r c h iq  th e  c e n tre  o f T \e  ř /o tdhp , 
is  n o t th re a te n in g  to  kill him s eıf

,h e
'
s  s im p ly  th re a te n in g to  g ro w  u p It'

s  a  s im p le  m a tte r  o f w h a t is  a t s ta ke  a n d it is  a ls o  a
s te p to  A r c hie

'
s  lib e ra tio n

"

(18 1) L ily
'

s  in te ra c tio n  w ith A rc hie  h e lp s  h im  to  c o M e  in
te rm s  w ith re a lity  a n d life T h e  a u d ie n c e  w itn e s s  thc  tr a n s itio n  o f A rc hie  fr o m  a  y o u n g
c o w a rd te e n a g e r to  a  m a tu re d a d u lt H is  tra n s fo n n a tio n  to  a n  a d u lt is  c o m p le te  a s  h e  is  le fl
a lo n e  to  c h o o s e  his  p a th a t the  e n d o f the  p la y

M a rs h a  N o rm a n  e x p lo its  bla c k h u m o u r th ro u g ho u t th e  p la y T iie  Holdıp a d h e re s  [oth e  fe a tu re s  o f bla c k c o m e dy  by  s ta g in g  e v e n  th e  m u rd e r o f H e n ry  in  a  lig h t h e a rte d w a yfo ]Jo w e d by  th e  m u rd e re r
'

s  a s s u m in g th e  ro le  o f a  p rie s t w h o  p e rfo rm s  th e  fu n e ra l rite sT he  O u tla w  c yn ic a lJy  p la ys  the  ro le  o f a  p rie s t a n d ta ke s c ha rg e  o f H e n ry
'

s  fu n e ra l
O U T L A W H e ju s t ha d a  s ho rt tim e  o n  this e a rth

, 
b u t he  s p e n t it

, 
w e ll

,  
to  te ll th e

tru th
, 
h e  p r e tty  m u c h w a s te d it

A R C H IE  (O bje c tin g ), 
H e y !

O U T L A W B u t it w a s  h is  tim e A n d if h e  w a n te d to  w a s te  it
,  

w e ı1 th a t w a s  h is
b u s ín e s s H fs  b u s in e s s w a s (1/e  / o a ks  to  A r e lıie ) ra n c h in

' ? (A rc lıie
n o a  9 Ye s) A n d h e  w a s re a l g o o d a t s tu tTyo u  h a d to  b e  a  re a l s u n u v a b itc h to
do L ie

, 
che a t

, 
s te a l (1 36)

T he  O u tla w
'

s fu n e ra l sp e e c h is p a rtly s e rio u s a n d p a rtly s a rc a stic , 
T he  O u tla w

re c ite s v e rs e s û o m  the  B ible  a s p a rt o f the  fiın c ra l c e re m o n y a n d s a ys :
" D u st to  d u st a ndeye  lo r  a  to o th ?"

(13 7) A n d la te r, he  re a liz e s thlll
" hc  n e v e r sta ye d th is  ıo n g a t a  killing

"

(N o rm a n  13 ), 
T he  v e rs e s fro m  the  B ible  a】  e  d e lib e ra te ly re c ite d in c o r  e c tly wo  in c o  中 o ratey e t a n o th e r  cha ra c te ris tic  o f bla c k h u m o u f tha t is

, 
be littlin g in stitu tio n a liz e d ı  e lig io n .

8
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C o n c lu sio n

L ily
'

s c h a ra c te r is  p o ign a n t u s sh e  b e c o m e s in s tru m e n ta l in  m a k in g O u tıa w  to  le a v e

h is  u n s c ru p u lo u s w łıy o r liv in g a n d e m b ra c e  a  n o n n a l life  th a t d e m a n d s  a dh e re n c e  to  th e

n o n n s  o f th e  s o c ie ty It is  th ro u gh L ily, 
th a t A r c hie  is a b le  to  re a ıiz e  th e  re a lity w h ic h  h e  is

d e n ie d  d u e  to  thc  re stric tio n  im p o s e d o n  h im  b y his  p a re n ts M o re o v e r
, 
L ily

'

s  o p e n n e s s
to w ıird s  A rc h ie  h e lp s h im  to  o v e rc o m e  his ig n o r a n c e  a n d th e  a u d ie n c e  w itn e s s e s a  s u dd e n
tra n s itio n  o f A rc h ie

'

s c h a ra c te r Io  a n  a d u lt w ith b ro a d e r w o rld v ie w A rc hie  is  u n a b le  to
a c c e p t th e  la w s o ť o u tla w s a n d c o m m e n ts  : 

" W e
'
re  s o  fa r a w a y fro m  e v e ry th in g , 

e v e ryb o d ya c ts  lik e  th e r e
'

s  n o  ru le s a t a lı a n d a n yb o dy c a n  ju s t d o  w h a te v e r th e y  lik e w eıl th e yc a n
'

t
"

(154 )T h c  p la y w righ t h u s ab s o rb e d th e  e leın e n t o fbla c k h u ıTıo u r w h e re  a n  in div idu a lis  d o m im ıte d b y ł\ w is tfu ı th o u gh t F o r in sta n c e
, 
A rc hie  te lls L ily th a t H e n ry u s e d to  s n e a ku p to  th e  w a g o n s  p a r k c d in  ih e  c h u rc h y a rcl a n d w o u ld s w itc h th e  b a b ie s  s le e p in g  in  th ew a g o n s  (14 2 ) a n d  th a t

'

s h o w  A rc h ie  g o t in  th e  T u c k e r
'

s  fa m ily A  s e rio u s  c rim e  is  d is c u s s e d
H e n ry  s  selpridc a n d d a r in g  c o ın m c n ts  a n d a c tio n s  h a v e  p a v e d th e  w a y  fo r  h is  d e a th
T h is  a ls o  s u g g e s ts  a  fo re w a m in g  Io  th c  a u d ie n c e  a b o u t h o w  a  m a n  sh o u ld r e a c t a n d r e s p o n d

to  b e  T o m  M c c a r th y , a  p e r s o n  w e ll k n o w n  fo r 
"
th e  b e s t h o r s e  h a n d le r  in  th e

b u s in e s s
"

(N o r m a n  12 6 ) O u tıa w
'

s tin k e  e x is te n c e  a n d h is  r e a l id e n tity  r e p r e s e n t h is  d u a l
to  fo llo w  L ily Je a n  D B e c k  in  the  a rtic le

,

" u n s e ttlin g fr o n tie r s in  th e  A m e ric a n  w e s t
R o b in s o n

, 
K in g s to n

, 
S ik o

"

a s s e rts  th a t
"

th e  fro n tie r m yth o fth e  w e s t h a s  lo n g b e e n  u s e d a s
a  p a ra d ig m  fo r  th e  lb rm a tio n  o f a n  A m e ric a n  id e n tity , 

le gitim a te d b y n a tio n a l a s  w e 1ı a s
re g io n a l h is to rie s  a n d lite ra tu re

"

(2 ) 77ze  łfo ld u p  e x a m in e s  a n d p ro v id e s e v id e n c e  o f th e

e v id e n ç e s  h is  a ttitu d in a l c h a n g e  to  im b ib e  n e w  c u ltu re  a n d s o c ia l s y s te m In  th e  đ tic le
e n title d " B a rth a n d B la c k H u m o r

,

"

s te v e n  w e is e n b u rg e r o b s e r v e s  th a t " B la c k  H u m o r

c h o s e  to  ju s t s m u g ly  th u ın b its  n o s e  
"

(5 0) T h e  a e s th e tic  e le m e n ts  o fb la c k  h u m o u r is  w e ıı
in  life  a n d th a t o n e  

'

s  life  is  w o rth m o re  th a n  a n y m o n e y o r  g o ld N o rm a n  d o e s n o t fo r c e  th e
a u die n c e  to  u ph o ld v irtu e s

, 
b u t p e rs u a d e s th e m  to  d o  so  b y  p o rtr a y in g  th e  ill e fï e c ts  o fu n s c ru p u lo u s n e s s

夕
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